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MELODIOUS PIECES FOR THE PIANO
Without Scales, Arpeggios, or Fassage- Work

ch fiard Slmws

Op. Q, 1’\/,0 .

The Grade is indicated b_y a Numeral jbllou';fng the Title

Avus pEr OHE, ApeLE. Op. 4, No. 1. Melody, in F. 4-5

BarrrerT, HomER N. Op. 96, No. 2. Love-Song. Song
Without Words. 4-5

Benorst, ANDRE. Etoile d’Amour (Star of Love). 4

Bonwm, C. Love-Song. 4

Boscovirz, F. Chant du Matin (Matin Song). 4

BrinkmAaNN, MiNNA. In die Ferne (Remember Me). 4

CramINaDE, C. Op. 29. S{rénade, in D. 4

Derpruck, G. Berceuse (Cradle-Song). 4

Duranp, Avcuste. Op. 76. Gai Printemps (Joy/ul Spring). 4

Ercar, E. Op. 12. Salut &’Amour (Love’s Greeting). 4

GoLpNER, WM. Op. 47, No. 2. Causerie. 4-5

GoLDNER, WM. Op. 50. Romance. 4-5

Gorrscuark, L. M. Le Pocte mourant (The Dying Poet).
Meditation. 4

GrecH, Louis, Impatience. Song Without Words. 4

Grikg, E. Op. 43, No. 6. An den Frihling (70 Spring). 5

Gurerrt, C. Op. 148, No. 3. Fairy Tale. 3-4

Hensert, Ap. Op. 5, No. 11. Liebeslied (Love-Song). 4

Hewnsert, Ap. Op. 33. Chant sans paroles. Bm. 4

Hovrzer, G. Song Without Words (Lied ohne IVorte). 4

Irjinsky, ALex. Op. 13. Berceuse (Lullaby). 4

KrApoLFER, R. Melody (Lied). 4

Lack, TrEo. Op. 134. Idilio. 3-4

Laurens, E. Op. 26, No. 7. Sieste. 4-5

Lavieyac, A. Op. 31, No. 1. Crlpuscule. 4

Massener, J. Op. 10. M!lodie. 4

.50

.60
-35
.25
.60
35
.50
-35
75
35
.60
.50

-35

Mever-Hermunp, E. Nolturne. 4-5

Moszrowski, M. Op. 18, No. 1. Melodie. 4

Moszkowskr, M. Op. 23, No. 2. From Foreign Parts:
Germany. §

Narravnik, E. Op. 48, No. 3. Mélancolie. 5

RaFF, J. Cavatine, in D [transcribed by E. Pauer]. 4

Rexpano, ALr. Chant du Paysan (Peasant’s Lay). 3

Rimsky-Korsakow, N. Op. 15, No. 2. Romance in AD. 4-5 .

RueinsTEIN, A. Melodie, in F. 4

SainT-SaENs, C. Song Without Words. Romance. 5

Saint-Sakns, C. Twilight (Riverie du Soir). 4-5

SAUER, E. Romance sans paroles (Song /¥ ithout IWords). 4-5

ScHARWENKA, P. Melody (No. 5 of «“Five Charalteristic
Pieces™). 4

Scrorrz, H. Album-Leaf, in Db, 4-5

Scaumany, Roe. Op. 28, No. 2. Romance in F2. 5-6

ScuurT, E. Op. 30, No. 2. Aveu (Avowal). 4

Serss, Isibor. Op. g9, No. 1. Evensong. 4

Strauss, R. Op. 9, No. 4. Triumerei (Revery). 4-5

TrOME, F. Op. 25. Simple Aveu. Romance sans paroles. 4 .

TrowmE, F. Op. 29. Sous la Feuillée ( Under the Leaves). 4
TscHaikowsky, P. Chant sans paroles, in F. 4
VorLkmann, R. Op. 21, No. 5. Blumenstiick (Flowver-Piece). 5
WEsTERHOUT, N. vaN. Ronde d’Amour. 3-4
WorLenuaUpPT, H. A. Op. 22, No. 4. Etude, in E. 4
WRANGELL, BasiLe. Op. 1, No. 2. Chanson naive. 4-5
WRANGELL, BasiLe. Op. 1, No. 4. Romance. 4-5

NEW YORK : G. SCHIRMER
Boston : Boston Music Co.
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Along the Silent Forest Path
Auf stillem Waldespfad

Edited and fingered by
Henry Levey

Richard Strauss. Op.9, N91
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Close attention should be paid to the pedal-marks
Copyright, 1912, by G. Schkirmer
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INTERESTING NOVELTIES FOR

PIANO SOLO

SIGISMUND STOJOWSKI

Op. 36

RUDOLF FRIML

FIVE PIECES

S. COLERIDGE-TAYLOR

SCENES FROM AN IMAGINARY

< , BALLET
POEME IVETE Op. 66. LEGENDE 5
Price, separately each, 50 cents
No. 1. Rfves .60 Op. 67. DRIFTING 1.00 'Complete, $1.00 net
No. 2. RAYONS ET REFLETS 100 | Op. 68. Mazurka 75
Among the many connected sets of Piano
N Compositions that are constantly appearing
No. 3. FLEURETTE 0 Op. 69. Music-pox 50 in print, this stands out prominently by reason
of its originality and distinction of thought
No. 4, BruissemrTs 1.00 Op. 70. Poxy Racz J5 and utterance
GEORGE ¥. BOYLE wIH F o baxos C. STERNBERG
Op. 46 Op. 102
SUITE D BALLET OUTING
TROIS PIECES QUATRE MORCEAUX SIX PIECES FOR YOUNG
PIANISTS
No. 1. La PRIMA BALLERINA No. 1. VALSE-MENUET 460 No. 1. OUT, TO THE WOODS 60
No. 2. ON THE LAKE .60
No. 2. IN TEMPO DI MAZURKA
Neo. 2. Av sor -60 No. 3. A HUMOROUS INCIDENT .60
No. 3. TUa conpoLAa -
o A No. 3. GAVOTTE EN LA 60 No. 4. AT TWILIGHT S50
No. 5. A WALTZ ON THE GREEN J75
Price, each, 75 cents No. 4. INTERMEZzz0O-CAPRICCIO J5 No. 6. MARCHING HOME S0
WILSON G. SMITH THEODORA DUTTON RUDOLF FRIML
Op. 60
Op. 100
FIVE ROMANTIC DANCES
SUMMER SKETCHES BOHEMIAN SUITE
No. 1. VALSE LENTE 60 No. 1. PrELUDE 30
No. 1. A KIGHT IN SUMMER .60
No. 2. SUMMER BREEZES .60 No. 2. Mever 60 No. 2. Lrrrie BuTTerFLY -60
No. 3, A SUMMER RHAPSODY 50 No. 3. Mazurka 30 No, 3. EVENING S0NG .40
No. 4. RURAL DANCE .60 No. 4. GavotTE =0 No. 4. ScHErzo J5
No. 5. UNDER NORTHERN SKIES .60 No, 5, TARANTELLA +60 No. 5, WaLtz .60
HELEN HOPEKIRK COURTLANDT PALMER ARNE OLDBERG
IONA MEMORIES Op. 26. A LEGEND 1.00
TWO COMPOSITIONS
No. 1. WANDERING J5 Op. 27. THREE MINIATURES
No. 2. CronNaN, A HUSHING SONG £0 No, 1, BapiNaGe 50
No. 3. IN THE RUINS J5 Prézope v D oz 60 No. 2. INTERMEZZO S0
No. 4. A TWILIGHT TALE .60 NocCTurnE 1IN D 75 No. 3. CariLLON 50

G. SCHIRMER : NEW YORK THE BOSTON MUSIC CO : BOSTON




